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FADE | N:
EXT. SWSS COUNTRYSI DE - DAY

Rolling hills stretch on for mles. The Sw ss Al ps stand
tall in the background. Heavy snowis falling froman eerily
grimsky as a horse-drawn carriage travels along a bunpy

r oad.

SUBTI TLE FADES I N: Geneva, Switzerl and - Novenber 1816
| NT. HORSE- DRAWN CARRI AGE - DAY

We hear horses GALLOPING Wnd is HOALI NG The passengers
i nside, a young wealthy couple, are sitting in the red
cushi oned seat.

PERCY SHELLEY, 23, wears a yellow overcoat and a ruffled
butt on-down shirt beneath it. The first few buttons are
undone, revealing his snooth tanned chest.

He has wavy bl onde hair that curls perfectly behind his
ears. His strong jawline franmes his cl ean-shaven face. H's
physi que oozes sex and power, in an Ol ando

Bl oom neet s- Geor ge Washi ngton ki nd of way.

Seemingly his only flawis that he is SNORI NG fast asleep
with his head pressed agai nst the w ndow, and drooling out
of his wi de open nout h.

MARY GODW N, 18, sitting beside him has bouncy brown
ringlets and a youthful face while her cal meyes and busty
chest show signs of maturity.

Her petite frame is swallowed up by a blue floral gown while
her feet dangle off the seat’s edge.

She is clutching her stomach and taking deep silent breaths
to try and overcome her notion sickness w thout waking
Percy.

Suddenly, the carriage goes over a bunp and Percy jerks
awake.

PERCY

(yell'ing)
Mot her, hel p! The nonsters! Don’t

let themfind ne!

Mary | aughs and touches Percy’s cheek soothingly.



MARY
Rel ax, nmy love. It’s just us. Your
mot her is not here...and thank God
for that.

Mary grabs Percy’s face and ki sses him passionately. His

drowsi ness subsides as he nelts into her kiss.
away a few nonents |ater, satisfied.

PERCY
(chuckl i ng)
Well, it appears soneone is feeling
much better

MARY
| told you, ny heaving earlier was
sinply a result of eating that
roast last night. Frankly, your
famly’ s hound knows its way around
the kitchen better than your cook

does.

PERCY
But this was the third norning in a
row you ve been ill. And, | ate the

sane roast and felt fine
af t erwar ds.

MARY
Oh, really? Because our chanber pot
did not snell very fine.

PERCY
(playfully)
Mary, ny beautiful bride-to-be,
that nmouth of yours never ceases to
amaze nme.

Mary smles at himand turns away towards the
Looki ng quite squeam sh again, she cl oses her
and takes a gulp of air.

PERCY
|’mso thrilled we are finally
taking this trip. I cannot wait for

CGeorge to neet you. Being ny ol dest
friend, he is nore dear to ne than
anyone. .

Mary | ooks at hi m questioningly.

Mary pulls

W ndow.
eyes briefly



PERCY
Besi des you, of course. And he has
this natural intuition unlike
anyone |’ ve ever known. ..

Mary strengthens her gl are.

PERCY
Except for you, nmy love. And he’s
stubborn, just like...

Mary’ s eyebrows rai se.

PERCY
Just |i ke no one, no one at all

Percy gently touches Mary’s knee. Mary rolls her eyes and
her face softens.

PERCY
Ceorge is an inquisitive man, and |
warn you that he may be quite
interrogative, but | know he'll see
the truth the nonent we arrive. He
is generous and wealthy in all ways
except in |love, since Annabella
di ed, but | know he’ll 1ove you.
just know it.

Mary leans in closer to Percy, gazing into his eyes.

MARY
Well, I'll be delighted to neet
him Just as I'll be delighted to
be back on solid, stationary

gr ound.
Percy smiles and pulls Mary’s face into his, kissing her
with even nore passion than the first tinme. After nmany, nany
m nutes, they finally conme up for air.

Their eyes and lips remain as close as possible w thout
actual l'y touching.

PERCY
Li ke I said. Amazing.

CUT TGO



EXT. CGEORCGE S ESTATE - N GHT

The horse-drawn carriage pulls up to an el egant, | akeside
manor. The snow is falling and falling.

The majestic home, with ivory-colored walls and forest green
shudders, sits alone atop a hill and is surrounded by
not hi ng but woodl ands and glistening Lake Geneva.

The CARRI AGE DRI VER halts the carriage, steadies the horses,
and hops down fromthe driver’s seat.

CUT TO
EXT. HORSE- DRAWN CARRI AGE - NI GHT

The carriage driver opens the carriage door. Mary exits
first, and he grabs her hand to help her down. Mary breathes
in the fresh air with relief.

Percy hurriedly exits behind her.

PERCY

(to the driver)
Thank you, lad. | admt | thought
it was odd that CGeorge sent us his
driver to bring us here when mne
is nore than capabl e of maki ng such
atrip, but I know George is a nman
of status who val ues high security.
Hi s property’ s whereabouts are safe
W th us.

CARRI AGE DRI VER
Good, sir. WIIl do, sir. | hope you
and the | ady have a marvel ous stay,
sir.

The carriage driver scranmbles back in the driver’s seat and
rides away into the darkness.

CUT TO
EXT. FRONT DOOR - N GHT
Percy places a hand on Mary’s back and gui des her into the
shelter of the front porch. Despite the cold, Mary is
fl ushed and sweati ng.

Percy lifts his fist to the door. Before he can knock, the
door sw ngs open, revealing GEORGE BYRON



5.

CGeorge, 25, is tall and slender, with stiff black hair and
broodi ng eyebrows. Wearing a perfectly tailored suit, SH NY
SHOES, and charming smle, his grand presence matches his
grand house.

GEORGE
Percival! My god, howis it
possi bl e to have aged so
di sgracefully in the last three
years?

PERCY
Ah, how |’ ve m ssed your jests! Let
us in Georgie, it's hostile out
her e!

Mary’ s sickly demeanor has worsened.

GEORGE
| can tell. The good-I ooking | ady
is not |ooking so good.

As if on cue, Mary vomts all over George’ s SHI NY SHCES.
Percy is stunned. Ceorge | ooks down at his shoes, both
di sappoi nted and anused.

GEORGE
(beat)
Pl ease, come in, and do excuse the

Mess.
CUT TGO
I NT. PARLOR - NI GHT

The parlor is decorated with posh decor and a | arge
fireplace. Above the mantel, an oil painting hangs of a
beautiful couple very nuch in | ove.

George is sitting in an arnchair - wearing different shows -
and intently staring at Mary, who is lying on her back on a
vel vet couch as his HOUSEMAI D dabs her forehead with a

cl ot h.

Percy is sitting on the end of the couch with Mary’'s feet
propped up on his lap. In an effort to help, he tries to
massage her feet but she kicks himoff.

Mary sits up and is surprisingly upbeat.
MARY

(to the housenai d)
| feel much better, thank you.



HOUSEMAI D
Let ne help you sit up, nmadam
MARY
(confidently)
That’ s not necessary. |I’mfine.
Truly, | can sit up just fine on ny

own.

Ceorge notions the housemaid to | eave. She nods, smles,
wal ks down a nearby staircase, disappearing out of sight.
Mary sits up with ease and swivels her feet off of Percy
onto the fl oor.

GEORGE
(beat)
Well, Mary, I'mglad to see you're
feeling better. However, | find

t hat your statenment was not
entirely true and as Percy knows |
rarely hold ny tongue. So | nust
say that | believe you did not just
sit up entirely on your own, so,
tell me, how | ong have you been
carrying a child?

MARY PERCY
Excuse ne? Excuse ne?

GEORGE
You' re evidently nauseous, your
skin is as pale as Percy’'s bare
arse, and well ...

Ceorge | ooks at Percy.

GEORGE (CON' T)
Do excuse ne, dear friend, but I
could not help but notice that your
girl’s bosomis nore nountainous
than the Al ps.

Mary and Percy peer down at her chest, then peer at each
other. They begin to | augh hysterically.

MARY
(1 aughi ng)
A chil d?

PERCY
(1 aughi ng)
A chil d?

and

and



GEORGE

(1 aughi ng)
A chi I d!

Their laughter continues to build and then fades down.
PERCY

Wait, Wait, Georgie. You re not a
doctor. How do you know this?

GEORGE
Well, in the spirit of sharing
news, | have sonething to tell you

It’s actually why | asked you both
to conme here.

Mary and Percy | ook at each other, confused, then both | ook
at George, confused.

GEORGE
There’s a reason |’ ve been |iving
at this manor for the last few
years. | could have stayed in
London in the house |I built for
Annabel | a. But there was nothing
there for ne. Not anynore. But
here, here it’s spacious. It’s
quiet. It's secluded. It’s
essentially perfect. ..

PERCY
Perfect for what, CGeorge?
GEORGE
(beat)
Li f e-changi ng work, my friend.
Research. | have been funding

research experinents to quite
literally change life. Create life.
Recreate life fromdeath. That’'s
why | knew, Mary, of your
condition. I know when new |life has
been created. It’s obvious. Signs
of life are everywhere, but to you
they are conmonalities that go
unnoticed. But |, for years, have
been wi tnessing ny scientists

gal vani ze life. You ve heard of

Bl andeau’ s gal vani sm
denonstrations, yes? Al over the
papers. It's juvenile really, his
work on frog | egs. Zapping them
into notion. Shocking frogs to

( MORE)



GECRCE (cont’ d)
shock people. Purely for
entertainnment. It’s child s play.

Mary and Percy’s bew | dernent has transforned into fear.

PERCY
Ceorgie, are you...are you drunk?
What in God’s nane are you sayi ng?

Ceorgie bursts out in laughter. A fraudulent, ghoulish
| augh.

GEORGE
No, Percy, of course |I’'m not.
You’' ve just arrived and we’ve
sinply just sat down. |I’d never
present myself in such a state in
front of subjects with such
potenti al .

MARY
Subj ect s?

Percy slides closer to Mary and waps his arm around her,
clutching her tightly.

PERCY
Ceorge, what exactly are we doing
her e?

GEORGE

You're here, Percival, to help ne
test the next phase in our
research. To test if love travels
into death and is able to be
brought back to life. And you're
going to help ne conplete it
successful ly.

PERCY
But, why? Why are you doing this?

Mary gl ances at the | arge painting of the couple above the
mant | e.

MARY
For her.

GEORGE
Precisely. My Annabella. Death
found her a nonth before our
weddi ng day. After her life was

( MORE)



GECRCE (cont’ d)
taken fromne, | felt like | nyself
was no longer living. Alife
W t hout | ove equates death. \Wen |
read your letter and | earned you
had found the | ove and future that
could have been mne, | knew | had
to neet Mary. She woul d be a worthy
subject to use to recreate ny | ove
and nmy future with Annabell a.

PERCY
| won’t let you. W' ve just |earned
she is with child!' You will not

touch her. You ve | ost your m nd.
You cannot bring death upon a
pregnant wonan.

GEORGE
You' re wong. Annabella was wth
child, and death found her. And
Mary will not die. Her life and the
[ife formng within her will sinply
be transferred.

PERCY
Transferred by what?

GEORGE
It is not a question of what, but a
gquestion of whom Cone with ne. And
do not try any escape, because
there isn’'t one.

Ceorge rises fromthe chair and directs Mary and Percy to
follow himdown the staircase into a |l ower |evel of the
house.
Mary and Percy cling to one another and do as he says.
Beat .

CUT TGO
| NT. BASEMENT LABORATORY - NI GHT

The floor is a wi de open space containing operating tables
and wired machines. It is dark and lit only by candl elight.

George guides themto two operating tables in the mddle of
the room One is enpty, and on the other a figure covered in
a white sheet |lies upon the table.
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Al that is visible is hair draping over the end of the
table. It is long and black, rem niscent of the woman’s hair
in the painting above the mantel. The figure is the body of
Annabel | a.

Mary and Percy stand above the table, frozen.

Suddenly, the housenmaid reenters the room The carriage
driver is with her. Both have changed cl othes and are
dressed uniformy in | aboratory coats.

GEORGE
| don’t believe you have been
formally introduced to our
researchers. They will be
conducting the transfer. Percy,
fromthis point on, you re no
| onger needed.

The man we knew to be a carriage driver approaches Percy
with a needle.

CARRI AGE DRI VER
Thank you for your visit. | hope
you’' ve had a marvel ous stay, sir.

MARY
No! Leave hi m al one!

The woman we knew to be a housemai d approaches Mary and
injects her with a needle forcefully. Mary sl unps over and
is lifted onto the enpty operating table and covered with a
sheet .

PERCY
Stop! You're mani acs! Mani acs! You
cannot take her...

The man we knew to be a carriage driver plunges the needle
into Percy’s neck. Percy continues to yell out as he begins
drifting into unconsci ousness.

PERCY
No! I won't let you! This is all a
ni ght mare! You can’'t be doing this.
I’mstill asleep. I nust be
asl ee. ..

GEORGE

Shhhh. Quiet, please. Qur work is
about to begin.

Percy falls unconscious and slunps to the floor.
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FADE QOUT.



