The I ntervi ew
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I NT. HOUSE - NI GHT

MATT (m d-20s, plain crew cut hair) walks in the front door,
briefcase in hand. He’'s wearing his work cl othes, although
his tie is loose and his shirt untucked, giving himan
overal | dishevel ed appearance. He yawns, and blinks rapidly,
attenpting to stay awake.

The house is small and disorderly, but not quite a dunp
either. He wal ks through the living room which reveals a
pl et hora of colorful band posters fromthe |ikes of THE
GRATEFUL DEAD, SUBLI ME, and FRANK ZAPPA. It’s the ultimte
"bro-pad” contrasting sharply with Matt’ s exhausted,
overwor ked, cookie-cutter corporate appearance.

He wal ks towards the kitchen, but as he enters is quickly
startled by his roommates, JAKE and ERI C (sanme age, each
with | ong and unkenpt stoner hair).

JAKE AND ERI C
(toget her)

VE... FOUR .. THREE. . . TWO.. .ONE. . .RI P
I

Jake and Eric, each sitting at the small kitchen table, take
rips fromtheir own huge bongs. Matt grinaces, startled by
their shouting, and notices the clock on the wall, which
reads just after mdnight. The cal ender, next to it, reads
APRI L 20TH.

Matt proceeds to wal k down the hall towards his room
unnoticed by Jake or Eric. Wen he reaches his bed he falls
face first, across the bed horizontally and instantly falls
asl eep, with his work clothes still on and his shoes stil
on his feet, which are dangling off the side of the bed.

I NT. MATT' S ROOM - MORNI NG

Matt awakens to his alarmclock ringing extrenely |oudly. He
reaches to turn it off, but fails, since he fell asleep

I ying across the bed the wong way. He finally hits it and
turns it off; the clock reads 7:00AM He rolls onto his
back, and puts his hands over his face. After a pause, he

sl aps hinself to wake up.



| NT. BATHROOM - MORNI NG

Matt stunbles through his bathroomroutine. He brushes his
teeth, dropping his toothbrush, showers, dropping his soap
several tines before resolving to sinply leave it on the
shower floor, and shaves, where you can see his eyes

bl oodshot w th exhausti on.

I NT. MATT' S ROOM - MORNI NG

Matt dresses in his work clothes. W finally see his room
whi ch contains a simlar display of colorful band posters as
the living room Matt sticks out like a sore thunb in his

pl ai n khakis and button down shirt and tie, |ooking al nost
gray conpared to the vibrant colors in his room

W see a CLOSE UP of a photo on Matt’'s dresser, which is of
hi m (al though a few years prior, wth the |onger, unkenpt
hair of his buddies) next to Jake and Eric. They're at the
beach, wearing nothing but swimtrunks and each hol di ng
joints the length of their forearns. What happened to Matt?

I NT. KITCHEN - MORNI NG

Matt enters, fully dressed and holding his briefcase in his
hand. He | ooks surprised and confused to see that Jake and

Eric are still sitting at the table, which is covered in
weed, bongs, and rolling paper. Both Jake and Eric’s eyes
are bl oodshot as well, but they’'re high, not exhausted, as

further indicated by their silly |ooking grins.
As Matt sits at the enpty chair, Jake finally notices him

JAKE
MATT! My MAN! What’' s good ny dude?

Matt rolls his eyes and tries to put his briefcase on the
table, but is unable to find room He instead puts it on the
floor.

MATT
Unh. Hey Jake. |I’mgoing to work,
i ke a regul ar person.

JAKE
Wah, heel bro-ski. | know your
boss treats you like a dog but |
didn’t know he taught you to bite
t 00.

( CONTI NUED)



CONTI NUED: 3.

MATT
He doesn't treat ne |ike a dog.
told you, I'’mjust paying nmy dues.

JAKE
Wrd. Hey, I'"mjust playing with
you man! It’s all good. You gonna
snmoke the nmorning J with us right?
Traditional!

At this, Eric cones back to reality and out of his stoner
daydream He notices Matt sitting at the table.

ERI C
Matt! Dude we m ssed you | ast
ni ght. Too bad we couldn’t do the
good ole 4/20 bong rip trifecta,
you know? It’s all good though man,
al | good.

MATT
Yeah, sorry Eric. And Jake, | w sh
| could, but I really can’t this
nor ni ng.

Jake and Eric | ook disappointed. They’ ve been waiting for
Matt to snmoke this joint, and he’s crushing their
br o- dr eans.

JAKE
What ? Matt, dude we always do a
morning J on 4/20! You're killing

t he vi bes!

MATT
" msorry guys! |’ve just got an
interview today that | need to be
sharp for.

ERI C

Interview? Like for a job? I
t hought you had a j ob?

MATT
No, it’s for a pronotion. At |east,
| think it is. They' re interview ng
everyone it seens, but sone of the
bi gger offices have been cl eaned
out, so seens like they need to
fill the spaces, you know?

( CONTI NUED)



CONTI NUED: 4.

JAKE
Hm ..l don't know nman. | heard
that sometines they, like, bring in

t hese teans of people who say
they’'re in "managenent” and they
pretend they’ ve got good news, but
they’'re just there to fire you.
Take your job and your pride at the
sanme tine.

ERI C
Yeah dude. Saw a novie |like that.
George Clooney was in it.

JAKE
Thought it was Ron Livingston and
Jenni fer Aniston?

ERI C
Nah bro, definitely C ooney, | know
my shit.

JAKE
Fuck, 1'I1 look it up.

MATT
QUYS! It doesn’t matter, |’ m not
gonna | ose ny job, or ny pride. But
|"msorry, | can't take the joint,

Il blaze with you when | get
home, alright?

JAKE
Fine, but 1’mgonna |let you keep
this J in case sonme quote unquote
managenent not herfucker tries to
take your balls.

MATT
Fair enough.

Matt takes the joint and puts it in his pocket. He | ooks at
the clock on the wall, which reads 8: 30AM

MATT
Fuck, I’ m gonna be late. You guys
don’t need the car today right?

JAKE
Qops. Sorry bro, we need to cop
sone nore bud. We...uh...had a | ate
ni ght you know.

( CONTI NUED)



CONTI NUED: 5.

MATT
Fuck! Are you serious? Guys |’ m
gonna be | ate!

ERI C
Bro. Chill. You can ride ny bike.

Eric smles stupidly, |ooking proud that he has cone up with
the solution. Matt | ooks at him absolutely furious, but
eventual |y just sighs.

EXT. OFFI CE BU LDI NG - MORNI NG

Matt rides Eric’'s old and dirty bike into the parking |ot.
Not knowi ng where to put it, and realizing he is late, he
sinply drops the bike next to the front door and hurries in.

I NT. OFFI CE - MORNI NG

Matt enters the office, nervous and sweating fromhis bike
ride. He passes the reception desk, where the clock says
9:12AM He is late. W see a standard, large office, wth

bl and fluorescent |ighting and nostly an arrangenent of
cubicles. On one side, there is a conference room enclosed
by glass walls and two glass doors. In front of the doors we
see Matt’s boss, MR GOLDSTEI N

GOLDSTEI N
MATTHEW God dammt boy you're
| at e!

Cut to reveal Matt’s boss standing at the door to a
conference room He is in his md-40s, fat, bald, wearing a
suit that nust cost ten tines what Matt nmakes in a year. He
taps his gold Rolex watch, partially to show Matt that he is
in fact late, but also just to showit off |ike he does
everyday.

MATT
Sorry M. Coldstein! Really, really
sorry. Just...um traffic as usua
this norning. Wn't happen agai n,
really sorry.

GOLDSTEI N
Al right quit your bl ubbering and
get your ass in here for your
interview. You |l be neeting with
Ms. Wight and M. Howard



| NT. CONFERENCE ROOM - SAME TI ME

They enter the conference roomand we see both Ms. Wi ght
and M. Howard, the npbst boring, cookie-cutter people you

coul d ever neet, wearing the nost standard business attire
i magi nabl e.

They are each smling alittle too warmy and the only two
people in the conference room which suddenly seens gigantic
with only three people. Goldstein closes the doors and

| eaves Matt alone with them

MATT
Oh. Hey, um hello! N ce to neet
you bot h.

V\RI GHT

Pl easure to neet you Matthew,
absol ute pleasure. Please take a
seat .

MATT
Cool. Um | mean thank you

Matt sits, he’'s extrenely nervous and unconfortable in what
has instantly becone a way too fornal setting. He is al one
on his side in the mddle of the conference table, which
must have 10 chairs on either side of him He | ooks across
at Wight and Howard.

HOWARD
Nice to neet you son

MATT
Nice to neet you too. Um |I'm
surprised we’ ve never net, do you
guys work off-site or..?

WRI GHT
Oh. Wll. W're in, how does one
put our field?

HOWARD
Managenent .

They each smle warmy. Matt gul ps nervously. He' s sweating.
He feels like his tie has gotten so tight that it’s joking
him Coul d Jake have been right?

MATT

Oh, managenent. Cool. | nean, of
course, nakes sense.

( CONTI NUED)



CONTI NUED

HOWARD

Anyway. Don’t worry about us, we're
here to tal k about you and your
bright future Matthew. Did you
bring the tine sheet and tax forns

we requested?

MATT
Yes, yes sir. They're
right...wait...

Matt realizes he has forgotten his briefcase. He | ooks
confused, how could he have forgotten?

QUI CK CUT TO

I NT. KITCHEN - SAME TI ME

Jake and Eric are eating froma giant box of DUNKI N DONUTS.

Taki ng bong hits in between bites,
the floor, still next to the chair
earlier.

ERI C

Matt's briefcase is on
he was sitting in

Didn't we |like, have sonething

i mportant to do today?

JAKE
(finishing his bong
Hm Nah, can’'t think of

ERI C
What if we forgot sonet hi
was |i ke, inmportant, you

JAKE
Ehh. W're not |ike Matt,

rip)
anyt hi ng.

ng, and it
know?

we don’t

have people determ ning our fate
based on whether or not we renenber
stupid shit. W’ ve got the universe

on our side baby.

ERI C
(1 aughi ng)
Yeahhhh, rock on man!

BACK TO:



| NT. CONFERENCE ROOM - SAME TI ME

Matt realizes the severity of his mstake and | aunches into
full apol ogy node, basically on the verge of a panic attack

MATT
Oh god, 1'"'mSO sorry. | nust’ve
left it innm car. Really, I'm
really sorry. 1’1l get it to you as
soon as | can | swear on ny life.

V\RI GHT
Oh don't be silly! W can wait,
just head down to your car and get
it.

MATT
Shit, I nmean, did | say car? | left
it at home. | didn't bring ny car.
| nmean, normally | do but not
today. I'msorry just a change in
my routine. It won't happen agai n.

Matt is funbling for excuses and seens excessively
desperat e.

HOWARD
Wah, woah, okay. Cal m down son.
Just rel ax.

MATT
Sorry.

HOWARD
It’s alright, just take a breath.
We don’t need any of that stuff for
now. Let’s just... nove on.

Wight and Howard | ook at each other and nod. It’s so in
sync and creepy, Matt is really starting to shit hinself
w th nervousness. Wight pulls out a large folder, with

brochures and forns falling out of it.

V\RI GHT
Here, Matthew. Take this. Don’t
worry, just relax, we’'re not here
to tal k about the past. We're here
to tal k about the future.

Matt takes the folder, which on the cover has a picture of

the sun, only with a smley face, just |like the sun in the
Tel etubbies. I n bubble font it says YOUR FUTURE AWAI TS!

( CONTI NUED)



CONTI NUED: 9.

MATT
Huh. Okay. Is this |like a, enployee
noti vati onal senm nar we need to do
now?

HOWARD
Not exactly. We're just here to
expl ain your new place, within the
busi ness. There's a world of
opportunities opening up for you
Mat t hew.

V\RI GHT
So fantastic to see a young nan
ready to turn the page and start
his future.

MATT
Wiy do you keep saying that?
Future? What is this future stuff?
|’ m sorry, what is going on here?

HOWARD
Rel ax, Matthew, if you d turn to
the first page, you' |l fine the
terms and conditions for our new
arrangenent. It’s all laid out for
you, very sinple, you don’t have to
wor ry about anyt hi ng.

MATT
Terns? Arrange...

He trails off. He turns around and | ooks outside the gl ass
wal I s of the conference room Several of the enployees are
cl eaning out their cubicles, each holding a box with their
bel ongi ngs. Many of themare crying. They are being |let go.

MATT
Oh ny God. What the fuck?!

V\RI GHT
Hey, relax Matthew W understand
this is hard, but this is just the
first step on a bright road.

Matt | ooks down at the folder. It’'s fake smles and bright
colors are insulting.

FLASHBACK TO THE KI TCHEN EARLI ER: Jake, bong in hand, all of
a sudden seemingly like a wise visionary as opposed to a
dunb stoner.

( CONTI NUED)



CONTI NUED: 10.

JAKE
(sl ow y)
...they're just there to fire you.
Take your job and your pride and
the sane tine.

JUW BACK TO THE CONFERENCE ROOM Matt | ooks across the
table at Wight and Howard, they are each smling their
fake, pathetic smles. Matt | ooks the nost m serable we’ve
seen himso far. He brushes his plain, crew cut hair, which
used to be | ong and unkenpt |ike Jake and Eric’s...

Exasperated, he puts his hands in his pockets, where he
accidentally grips the joint he had put in his pocket. He
smles; it’s tinme to fucking bl aze.

MATT
Hmm Yeah, bright road. Not sure if
| want that if it’s paved by you
cooki e-cutter notherfuckers.

HOWARD
Wah! Easy there son, | know anger
is a naturally reaction but...

MATT
Oh no! No sir, this isn't anger.
Trust nme, |’ve never been happier a
day in ny fucking life. If youd
j ust excuse ne a nonent.

Matt gets up, his attitude has changed. He feels triunphant,
not about to |l et these suckers take his pride. He turns, but
when he’s just about to open the double glass doors, Howard
rushes over and quickly appears by his side.

HOWARD
Hey, HEY! Matthew. Take it easy.
Un .. maybe we got off on the wong
f oot ?

Howard | ooks at Wight, as she nods in agreenent. The

cooki e-cutters are changing their gane-plan it seens. Howard
shakes Matt’s hand, attenpting to shift gears and reassure
hi m

V\RI GHT
Ckay Matthew, maybe it’'s tine for
us to level with you

MATT
|’ d say.

( CONTI NUED)



CONTI NUED: 11.

HOWARD
We're not in managenent. Ms.
Wight and I work for a firmthat
speci alizes in corporate
downsi zi ng.

V\RI GHT
Your conpany was preparing to |et
you go.

MATT

See, THAT is the best news |’ve
heard all day. You guys are
soul - suckers, you know that, right?

HOWARD
Rel ax. Matthew. What do you say we
call this whole interview water
under the bridge?

MATT
And how the fuck do we do that?

V\RI GHT
See, with that kind of attitude, we
could offer you a higher position.
One where you could use that fiery
and really be part of what makes
t his company ti ck.

HOWARD
Do you understand son? W' re
willing to fix this whole
downsi zi ng probl em and gi ve you a
chance to be nore than you are
ri ght now. Let us hel p you.

MATT
HAl Like |I'd seriously believe you
two. Sorry, |1'd don’t need Thing
One and Thing Two over here to make
me better, | think | can take care
of that on ny own. Now, if you’l
excuse ne, fuck you very much.

Matt turns and pushes open the double gl ass doors and begins
to wal k towards the cubicles. Wthout turning around, he
puts his hand up, giving both Wight and Howard a solid

m ddl e finger and | eaving them dunbstruck in the conference
room



12.

I NT. OFFI CE - SAME TI ME

Matt wal ks past sad, nostly crying enpl oyees, who are
packing up their things, and calling their famlies to break
the bad news. Unlike them Matt is smling brightly and

wal ks right up to his cubicle. H's desk is very bl and,
hardly a picture or personal itemon it.

MATT
Jesus, what the fuck was | doing
her e?

Just then, Goldstein rushes up to Matt’s desk.

GOLDSTEI N
MATTHEW What are you doi ng? You' re
not finished with your interview.
This is inportant.

MATT
M. Coldstein! Nice to see you!
Hm | was going to call you Doug,
but 1'’mnot even sure if that's
your fucking nanme. |s your nane

Doug?
GOLDSTEI N
It’s Richard.
MATT
RI CHARD! Love it. Well, |I’m gonna

call you Dick fromnow on, if that
wor ks for you.

GOLDSTEI N
|’d prefer if you didn't.

MATT
Geat! W'Il go with asshole. Suits
you better actually, changed ny
m nd.

GOLDSTEI N
MATTHEW You need to get your ass
back in the conference room You
under st and what’ s goi ng on here,
don’t you?

MATT
Yes! | do! Thanks asshol e, you ve
given ne a lot of clarity today,
don’t know if | can thank you
enough. |’ve got a real hard on for

( MORE)
( CONTI NUED)



CONTI NUED: 13.

MATT (cont’d)
my "bright future" thanks to your
goons in there.

GODLSTEI N
| swear to God, you have ten
seconds before | let you go, on the

SPOT, wi thout any of the benefits
the consulting group was offering
you.

MATT
Consulting! First they said they
were in managenent, then they told
me they specialized in corporate
downsi zi ng. Are we downsi zi ng? Be
real with nme cause it ain’'t cool to
lie, gives off bad vibes.

GOLDSTEI' N
TEN!

MATT
Wih oh, let ne help you with that.

Matt | ooks at his desk and knocks everything off it.
Conput er, stacks of paper, a stapler, everything, you name
it.
GOLDSTEI'N
NI NE!

Matt notices a lighter in the breast pocket of CGoldstein’s
sui t.

MATT
Ahh! Let me borrow that bro, could
use a picker-upper right now, you
feel me?

GOLDSTEI' N
El GHT!

Matt takes the lighter. The sad, recently |et-go enpl oyees
are beginning to notice the scene, and are com ng closer to
i nvesti gate.

GOLDSTEI'N
SEVEN!

Matt sits down in his office chair.

( CONTI NUED)



CONTI NUED: 14.

GOLDSTEI'N
SI X!

Matt kicks off his shoes and props his feet up on his now
bare desk

GOLDSTEI'N
Fl VE!

Matt | oosens his tie, takes it off and tosses it on the
floor. Sone of the nmenbers of the crowd cheer hi m on,
i mpr essed.

GOLDSTEI' N
FOUR!

Matt untucks his shirt and rips it open, not even caring to
undue the buttons. Mdre cheers fromthe crowd, w th al nost
everybody joining in. They | ove Mtt.

GODLSTEI'N
THREE!

MATT
Hey! Sl ow down! CGotta gimme a
chance to light up, alright?

Matt takes the joint out of his pocket and puts it in his
mout h. The crowd goes absolutely wild. Standing on their own
desks and chanting for Matt.

GOLDSTEI' N
TWO

Matt begins to light the joint. Goldstein is getting
increasingly red in the face fromall his yelling.

MATT
Easy there, hoss. You could use one
of these, seriously. Not sure if
it’s medicinal here but if you can
afford that Rol ex you probably have
sone swng in the state
| egislature, am1 right?

CROVND
HELL YEAH'!

MATT
THAT' S My PECPLE!

( CONTI NUED)



CONTI NUED: 15.

GOLDSTEI'N
ONE!

The joint finally lit, Matt takes a huge hit and holds it in
his lungs, preparing for the ultimate breath of relief. Sone
menbers of the crowd can be seen drinking fromfl asks,
snmoking cigarettes or joints of their own. Mtt has freed

t hem al | !

GOLDSTEI' N
THAT' S I T! MATTHEW JOHNSON
YOU RE. .. YOU RE. ..

Gol dstein is so red and exasperated he can’t finish his
sentence. He is FUMNG with anger. Matt finally breathes out
his hit, and goes linp with relaxation in his chair. He
smles a REAL, wide smle and turns to Gol dstein, snoke now
taking up nost of the air between them

MATT
Hey. Bro, don’t worry about it. |
quit.

Gol dstein | ooks equally furious and astounded that Matt has
gone out in such a fashion. Soneone in the office has
started blasting "(You Gotta) Fight For Your Right (To
Party)" by the Beastie Boys on an old school boom box. Matt
has started an office party and revolution all at once. He
is the ultimte bro-hero.

Matt puts the joint in his nouth and begins to breathe in
again. He | ooks |ike the happiest person in the world and
the screen FREEZES just as light at the end of the joint
grows to its brightest.

THE END.



